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how the human race is becoming a product of it's
machines, as well as illustrating the detachment
occurring between nature and ourselves, through
technology. Felled logs depicted destruction and
deforestation occurring worldwide. Four logs were burnt
to signify destruction, transformation, purification and
regeneration. Di Mauro concludes his artist's statement
with a Vivekananda saying — 'if one but thinks a noble,
selfless thought even in a cave, it sets up vibrations
throughout the world, and does what has to be done’,
and then he posses the question ‘what can be done?’

Since Evanesence and Imbalance, Di Mauro has
refined both the form and the content of his work, while
intensifying the overwhelming range of ideological
aspirations. In an exhibition entitled Diaspora 1996,
at the now defunct Whitebox Gallery, he showed an
aged leather suitcase packed with coarse brown felt
in which a cone-shaped hole had been dug. The
suitcase an extension on the theme of Diaspora, which
was based on migration and displacement, pointed
towards the notion of art on the run. This type of art
thrives in temporary art spaces particularly in Brisbane.

Although the materials may be simpler the viewer is
expected to read the same range of possible meanings
in the found objects as in Di Mauro’s carefully hand
made cnes. This is the case in his 1986 installation at
the Ipswich Regional Art Gallery where he combined
old worn out electric blankets with perfectly sculptured
forms made from carpet underlay from an earlier
exhibition. Di Mauro believes the electric blanket has
its own complex symbolism for anyone willing to enter
the world of metaphorical meanings. The bed is not
only a breeding plane of our species, but the breeding
place of all our hopes, fears and fantasies. Both the
double bed electric blankets, and the male and female
underlay sculptures express the same potential for yin
and yang. ‘It is no mean feat to extract symbolic
significance through a hole in a blanket'.

Di Mauro has been working for more than a decade
towards a new soul ecology, and through his simpler
use of materials is providing us with more than a
moment to contemplate on life's mysteries.
Paradoxically, however, Di Mauro stresses the need
not to fixate on the inward and private, for care of the
soul means going beyond our current notions of
individualism. It is integrally connected with
community, with relatedness, with pleasure and
conviviality. ‘We insist on individualism and self-
expression’, said Di Mauro, ‘because we haven't
touched deep enough roots of what it is to be an
individual, and | suspect that as we get closer to it
we'll discover that it is not as remote from community

as we now believe’.
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