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NATIONAL SCULPTURE PRIZE

MNational Gallery of Australia, Canberra,

OR the first time the National

Crallery of Australia is awarding

A nujor prize for excellence in
contemporary Aasstralian arr The
mangural National Sculprure Prise
and Exhibition, which opened at the
Narional Gallery of Australia on W0
Nowvember, 2000, showeases the div-
ersity of Ausrralian sculprure, This
exhibition features B0 works by 30
artists (including vwo collaboratons
and ranges from the work of well-
known artists o voung and emerging
tabent, It is an eclectic convergence
of Australion sculpture teda:
The National Sculprure Prize and
Exhibition has been established as
i1 joint partnership between the
Mational Gallery of Australia and

——————

Tresealliertons ey of the fover of the Nan
Bariot foatrering coovks &y Perer Cofe, 5
Ay Parlvowien, Keoan Coneeor, Lewa Yarinkra, Dovwna Marens, Mare
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& EXHIBITION

J0 Movember - 10 March, 2002

Coefererr and Gieaffrev Buartlett

."l-!..l.l_'Llll.!TiL" Bank as 2 means u:l'im -
moting and supporting sculpture
in Australin, The first prize of $3540,
000 swill be awarded for the most
outstanding work. and all sculptors
have receved an honorarium of
S2000 The exhabation is intended
o expase the rich and stimulatinge
feld of contemporary seulpiure to
a browd audicnee and encourige
serious discussion and critique of
seulptural practice,

The initial selection of artists” work
tor inclusion in the exhibiion was
mide by the judges in Moy, 2001
and was based on viswal material
and written propesals subniied
b aloost 300 artists From around
Australia, The judges tor the prie
are Dr Brian Kennedy, Director of
the Nauonal Gallery of Australiag
D Deborah Hart, Senior Curator
R:_-;I.JI.“.' { J'I, -.J:.'.'r.'.'. ".]'.ll.l -\._"|I| e I‘\r-\."'l'l'.'
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itrel Scrlpirere Prze and Exi-
b D Mawro, Dhavid Towsz,

Exaved Jemsz, "Parallel Florizens', 20001, steel, seeel mesh amnd rbber,

of Australian Painting and Sculp-
mire ar the National Gallery; Me
Julin Beaumasnn, Chair of the
Moguarie Bank Art Committes;
Protessor Tan Howard, artist and
Dhan ol the College of Fine Arts,
Lonversiow of NSW3 and Mr Neil
Davwson, o New Zealand sculpror
rennwnied for s magor public com-
mssiens i Australin ond abrocad,
including vwo works for Stelium
Australia ot Homebush Bay, NSW.

In lane Nowembaern, this panel of five
judpes viewed the installed exhili-
fiony at the Natwonal Callery and
awiarded the 330000 prize o the
Sednuey-buased artist Ah Xian for
his life-seecd torme: Fromsen Frvan
Laostres, Clogsonnd Fipwre |

Ah Xian was born i Beijing in
1960, He rraimed as o painter ini-
tially and, from the carly 1980s,
wits Closely involved in gaan-rardye
artistee acovites in China, In 980

Cralt Arrs Interpaiional S0, 545 2802

WS @ Visiling artest il twe School
sl Art, University of 7]
He returned permanently to live in
Arstralion e 19490

Usmania.

ining sculpture has a
1, auiet, humblc presence

It draws ppon tradition but s also

Aot re=tmvention andgd momesalion

This b= the frst life-size figure by

the artist and it i a feat of techni-
cal kil mgenuiny and imaginative
pavisibility, Hisuse of cloisonne

technigue is compelling and beag-
titul

w plant-forms have been

nt Iromn

applicd inwavs ver

their traditional application. The
decoration over the body suggests
u second skin or o splendid oo,

It i abowt a mecting place betwes
something permanent and Tragile,
between art and craft. the tradition-
al and tw conmempaorary,

L

A Highly Commended award «f
SO0 went 1o digival installation,
Chiomeddenn, o joint emiry by Perth
artists Geolfrey Dirake-Brockman
and Richic Kuhaupt. The audivnee
i= an integral part of this engaging
work. which 1s about mteractions
in relation we the physical chrome
form and particularly 1o the sereen
images. In cach of the figures on
the screen the skin is visibld as a
refTective surface tha includes tw
viewer and all the people around
the work, Tt gives feedback on our
appearances and sctions,

The following artists, wharse works
are albso discussed. demonstrate the
broad range of artsnic concerns and
approaches o sculpraral praciice
represented i this exhibiton,
The work of Svdney-based sculpuy
Fachard Gowsdwin raises dguestions
of how we inhabit our personal,
sowcil and structured environments,
Croodwin oriznally trnined as an
archiwect and his work explires the
babance between the internal and

the organic and construc-
rhieric mesorr £ s 0 contin-
wation of works relating 1o the idea
of exoskeleton. where the human

condiion = conswdered Cimsect-

fikee " in Gossdwins words, an explo-
ration of the zone where the “hody
enads and architecture begins’
Tasmanian artist Mart Calvert fuses
historical associations of objects
with muodern economic and social
observations, As an ariisi-in-resi-
dence m Sapporo, Japan during
2L Calvert noticed the mereis-
ing cultursl disarray and traditions
miade redundan
of the commercially and globally
drven markeplace, In Mo |
he uses the Mancko
Cuts ). L
piness and
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Rreeh Dozeries, *Toa pavey i the Mavoral gavden " (coonponent details), 280,
rixedd mredia, medtiple clemenrs, dimensions taviable, approxioiatc mstalled
TR0 x 0 x 00 can

Hearfier B, Sevamn, ‘Herd (AR 16 ands)’, 2000, pofereretiiane, leather,
mctal, paper, teood, carmigh., 5 efements, cacl approx. 165 x 88 x o0l o

Nl Claks

wifs it

they Become more and more diffi-
cult 1o justify in termes of face valuc
and what they cost 1o produce’.
Face Vadie makes ironic reference
to this worthless denomination
money coined in aluminiuem that

floats on the surface of water.

With a history of major public
sculpture and community=based
projects, Ruth Downes conveys her
ideas of community and cultural
mtersection through the rituals
associted with drinking tea. Tea

fRrrI ia Hi A Tay

PN 1S an

il
installation consisting of 440 indi-
vidually crafied cups and saucers.
Characters including Awwestea,
GXTea and Celebritea come togeth-
er o represent the diversitics of
cultural and community bfe in Aus-
tralia. The use of humour and play
with language are alss evident in
these works, which Downes con-
structs from prefabricated and
found objects, demonstrating an
inventive use of orgamc matter and
throwawy materals.
Svdnev-based arus Liu Xiao Xian
has utilised the social activity of
gating and the game of chess o
delincawe the cultural dialogue be-
rween Eastand Wesw In P sy
e eal., Lin has created bone china
replicas of Victorian cutlery and
Narware, juxtaposed with a pair of
chopsticks, symbolising traditional
Chinese culture and philosophy
thart *less is more”™, In his second
work, Glanes 2000, inspired by the
politics of reconcilianon, he uscs
three chess sets in unglazed porce-
lain. marble, cast glass and paper-
clay to convey the preciousness of
Ife and the suruggle w live harmse-
niously in multicultural Ausiralia,

Beatrice Gralton

yirg e the suaneieral
Sewdpiiere Praze and Exhiibaion
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Mareiien Gathais, Ricfand Gondirin, Tene-
ordey Horw,
Cratrcher Kopicrz, Pamcl Kovewendeien,
Richiie Kuifaupt amd Geoffroy Droke-
Beoclmeen, Liv Xiao Xian, Douna Aar-
o CMrerery La
ur, Ar Prelonen, Sarvad)
Roberts, Headher B, Srann,
I annd Lewat Yarmkora
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