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Cinderella of the arts
acauires New Status

CULPTURE in Australia
has always been the Cin-
derella of the arts. Gen-
erally expensive to pro-
1ce, imposing on space
rpatronage base; -

ly looked to a public forum for its
presentation. The Mildura Sculp-
re Triennials (1961-1988) played a
le in providing a showcase
ent developments in sculp-

old initiative, the National

in Canberra, supported by
000 sponsorship by the Mac-

e Bank, which will extend

he first three exhibitions, has
gurated the National Sculpture
Although details are yet to be
ced out, it will probably be held
Ty'two or three years.

his year there were 485 entries
the prize,.from which 30 final-

s were selected and awarded

2000 each to assist with production
osts of the works now on display.
two of the finalists were collabo-
tive pieces, in total 32 artists - .
ere invited to participate. The five
udges who made the selection and

‘g awarded the prize were Dr

Brian Kennedy and Dr Debo-
rah Hart from the NGA, Pro-
fessor Ian Howard, from the
College of Fine Arts, and
another sculptor, Neil
Dawson, from New
Zealand, and Julian Beau-
morit from the sponsor-
ing bank.
This year the $50,000
prize was awarded to Ah
Xian’s Human Human —
Lotus; €loisonne Figure 1, and
the modest Highly Commended
$5000 prize to the collaborative
work by Geoffrey Drake-Brockman
and Richie Kuhaupt, Chromeskin.
While the decisions of the pro-
fessional jury will inevitably be dis-
puted, what is beyond dispute is
that this is a historically signifi-
cant exhibition of Australian con-
temporary sculpture, possibly the
most significant one of this nature
to be held for more than a decade. It
is a refreshing exhibition, free from

“sculpture in Australia has frequent-.

The National Sculpfure Prize has infroduced us
fo new, oufstfanding arfisis, says Sasha Grishin.

prescriptive aesthetic orthodoxies.
What I personally find particularly
rewarding is that it introduces to a
broader national audience quite a
number of new outstanding artists,

---who until now have been virtually

“unknown outside their own region-
al niche.

This is quite exciting, for usual-
ly in high-prestige public biennial
or triennial exhibitions we are con-
fronted by the same jet-set clique of
predictable names. This is neither
an expression of a conspiracy theo-
ry nor, necessarily, is it intended as
a denigration of the selected
artists. What this exhibition does
achieve, which is very praise wor-
thy, is to throw open the boundaries
of Australian sculpture.

In the exhibition we have a num-
ber of well-known veterans of Aus-
tralian sculpture who are produc-
ing work which continues to be
challenging and provocative. These
artists inciude Geoffrey Bartlett,
Peter Cole, Kevin Connor, Richard
Goodwin, David Jensz, Bronwyn
Oliver, Louise Paramor, Rosslynd
Piggott, Ari Purhonen and Ken
Unsworth. What is also noticeable
is that the welded-steel brigade has
not been included in the selection,
or the bird-feather-and-twigs school
of “installations”, or the expressive
realists, with their bronze busts
and naughty maidens displaying
their wares.

Much of the sculpture in the ex-
hibition is quirky and funky, irrev-
erent in its treatment of art tradi-
tions and inventive in its use of
materials. A brilliant virtuoso
piece is Donna Marcus’s Teamwork
2. It is a dazzling 15-metre-long
frieze constructed of aluminium
teapots and light shades. There is a
bold rhythmic energy in the overall
design with a meticulous attention
to detail. Each humble teapot, on
close viewing, carries all the scars
of its earlier existence while collec-
tively they make a statement which
has a certain profundity, yet is ex-
pressed with frivolity.

Pamela Kouwenhoven employs
discarded cemetery flowers to create
her deeply moving memento mori,
while Matt Calvert has gathered
thousands of Japanhese one-yen
coins for his ironic monument to
false hope and to plunging




{ first saw it in the Pop goes Mao exhibition ] ibition. tralian sculpture.




