


Foreword

The Cueensland College of An 10CA),
Grilhith Urnverrsity, is one of Austrabio's
oldest ar schools. Alter its inception 130
years ago, QCA ocoupied 8 numbser of
different promises belone finally meving to
the custent purpose-designed campus on
the South Bank cultural precingt of Brishane
City. Long recegrized a3 a leador i sisto
teaching seross all arl and design disciplings,

COCA; Gritfith, s the premier art college in
the State of Queenstond, and one of he
togrranked @ nsuticns o the noton,

The seventeen artists in Ausiralia Feliv are
all stall, postgraduntes, of adjuncts at QCA.
snapshot of the best senir and emeiging
artists working i Australian, Adjuncis

Judy Whitsern and Jenery Watson b

represented Australia at the Vanioe Biennale.

Marian Diew snd Jilic Fragar have recently
raturrng from intarmitional ressdances

i the United States and Spain, o lacs, a
cursory glance thraugh the exhibited arsts
around the globe, in couninies such as

“dapan, Canada, Thaitend, Vietnanm, China,

Tanwasn, lotand, England, Aresia, Francy,

Austria, italy, Gormany, Turkey, Now Zeatind,
and Russia, o name a few. Interestingly, af

least thiee, Mostyn Brarmbkey-Moare, Judy

artist’s residancies in Philadelphia at the
Pennsyhama dcademy ol the Fing Ans o
he Fators: Workshop one Muscum. Ancthear,

Aan Burns, las warked in Philadeiphia, at

the Tyler Schood of An, Temple Universiy.
This exxhibiition will cemant these entatve
linkages and make a significant contribistion

e developing fuihier cornections and

Professor Paul Cleveland

Director, Quesnsland College of A,
Griffith University



Introduction

Iivany exhilition, curatieg i a balkancig el
betwean two competng demands: mposing
a curatornal agands and lughlighting the
indvwduality of esch exbubiting ot This

iw particularky pointid whean tha exdibition
VENUE i5 10 anothed country and thera Is 4
grand themea swch as national identity, as
irvpied i oy title Austraba Feds (Foenate
Austrakial, | would hope that theough

iy selaction of artists | Do o
batance towards the lanar pole, 5o that the
impoasibility of dny consansis i what might
represant the so-called " Locky Country™

af Australia 15 mace endent. | howe ke
alive the ironic connodatons of the title's
first use, Henry Hande! Richardson's 1977
novel Austala Feli, which recounts tha
fictipnalized hfe of Richardson's father on the
Victorian gokl-heids. In the novel, suceess
o faibuee brought doubst and anxiety i egual
measUng,

Diwioushy, no curatos can complataly escap
ther Imposition of thesr cwin-aganda, and the
wirry choece of thie exhibibon’s tthe fullds

an almost-thiny-year ambation 10 mount an
exhibition in the Upited States that attompls
to represent Australia, In particulin, my
motivation, whih became the mbonale tor
ther dechibiiticn, Steamenad fram my eapaerianee
of the 1984 exhibiton Austratian Visions
shewny a1 the Guggenheim Museum in New
Yok, whedhy wis curated by the Museum's
Deputy Directar a1 that time, Diana Waldiman.
Trensparent in oy intentions, | senl gach of

thie participatng arists the lollowing narative:

In 1584, | wis working m the MNationy
Galtary of Ausialia and wias on a sy
tour of musaums i the United States,

| anhesrated that a highlight of my tnp
vcrtalcd L iy vt b U Guggentienm
Muzseum, whire | swould see an exhifition
ol contenporay Austrafion art. Apar

Frorey the photograptes Bl Harsan, the
represantied artists 0 Avstalan Visions
wisre all painters, with John Mison
prisentng his pairtings ncinstsflakon
forrmat, This 18 probabily not unexpected
aiven that 15984 represented the apogea
ol themamaiom trand of, or clanms

fon, - rertupn o pernting, sty n o
Meo-Expressionist styvie. Inother wornds,
fhaes wark fitted) cormdortably wathin the

* Frans-antgorde Intorrstionad™ that Achulle
Bonita fiva had whantilied in 1882, Sa
gy s, that.an axhabition vasitor might
Hiwvn conchadad Lat the selection was
rourndes on inclicate that Austiation atists
could compela with the best from around
e el i synithesizieg EQropesn
igsograply from Clagsieal, Chimoan

to eiily Modim poeripds. Thi dominant
landscapn meprissontad was the apocalypses
iy It universel yarants of medioval, Gothic,
of induestrin, The styhstic legacy most

enecon was #ll Etbopaan, Goyn, Bedkmam),

arct Madevich, lor exarnpie, Most starbingly,
from today's standpaint, na ndigarnoas
Austraan artists were ropresontod and
Indiganous i S ondy mantoned in s
catilogue i o list of chched Auwstratan
myths &%, "the ‘etemnal’ culture:of
abwrigeries (sl

Thee catatogua contmeed 8 breel assay by
Diara Waldrman and an extended essay by
Meamony Hollewary titlod “Bleak Romantcs™
Hifiawiry dowes & vary good job of attampting
1o Brcatis thid ek af the anists withn

an Austtakan hstoncal context by

evekirg bush firas, mindng, and ncussnial
wastalands o explan thir ppocabypie
vighon and 1o locate thom wathin o callagse
of stersotypas aboot the Australan bush
ot myths of 8 contented subiebis,

Mo doubt 1he private and pubic SpORsors
of Austraban Viseos, Exxon Corportion
and the Visual Asts Board of the Australia
Ciounail, pongidenad the exhidition a graat
Susecess dhnoe such intermation! axleitions
are hardly ever critically meastred boyoml
I guradity of thee guast list at the sponsars
diverar, From imy ohsetvatons, i§ was o
dlimemal taduse. Wihisn | vigited thi exibiton
it was wirtually empity and stafl reported
that the attendancg had Beon low with
lackhusing response 1om vismors.

I plso atmended an evemng pablic lecturs
v thir showy by one ol the Guggsanheim
stall and at that event it bocame clise

why i shine was l-ated. The Amarican
lectures altemploed 1o go e empossitle by
pregedcting Hollowey's assay et indaatunl
wiiks, thug hoping o damonstiste thai
Austrabinnness The sudience boecame
restbess and | oflered my own dissent by
gugesting thot the ait on viaw made isall
ralgvant 1o contamponary disgourse by
aveading local rederance. As a result, tha
hapiess lactumer’s position—that the art



468 el G Ala—

St e, st vy tnly

Wit apry b Aestrakian

WAL D st consersations

Bl bk ol Bl crtatlor G ncmbers,

CLIEN T Wiy el Bedn aaiacod
I M i ot sl titke,

At bn the case of sevaral
i Witk npsakin B eru, thae st time
st el haed seon Australia
| e i ot 13 Tomamsnlle
Wi AL Blturatiy, | touned mnysell
iy Do i tact that thas et oo tha
o el el drffoged oo insgit
LS I Al of thiir rgmaory and
{8 folbiegen dind mpan ot thosy i Drostigiet
FUME Qs b catohy a glrigrse o, o ool
W el Ever since thin, 1 hive
e franddescd by e opestion of how
1 i inperresitl Austrolia tirough
QR Ty T ssdtfionnt Tecosa 1o the
"', mlhm ol kst poster of kitsch
T Librmanns lim Austrata
bty vt ol s nhsent
i Tvsiilysanaen yoars on, I'm
IR 1101 ferwe o Uhcse Advsascan
W R eehi wetabes] Acstralan Visions
o il oo, bt it doese’t rermoves the

; rrmunrl condth make mm;mumtruhg
gy wathan the boundéanies that
bl ConimpErany-art disaouse and

Ui i oeted i thin local geo-political
Blkisitiony tlirt we knsy in Australia,

Whan | sent tha above mtionde to the
artists, | siressed that, whether they were
making new work or proposing complite:d
waitk: for the-enchibaiticn, | simply wantod
them 1o rénain consciousof the issues il
raised in relnton 1o exhibiting n the United
Stntizs under a banner af “Ausiration” The
multiple viewpaints that have resulted—
from the intensely personal to the strdently

pofiticil-—are indicative of the range of aists

represenied, by selecton of ariists has
ats dekberately amed to complicats any
deterministic view of & genetic Austrakan
inheritance; the exhibition inchudes artists
with a direct Indigenons connection 1o

this country and Austrakan artists borm
elsewhare, slong with Willam Plalz, who

is a recent arival from the United States,
aned lan Burns who has worked pomarily m
the United States for more than a decato
In shiarp contrast to the 1984 Australian
Visions, no one medium dominates the
exhibition. This reflocts the currant aiumbun
nmmwmmuhﬂmuh
Frimanty inclusion in thie survey Show or
intemtional biennale. 1 there is any anomly
in corresponding 1o current practice, it is
fhe ek of degpial oF scraen work in Awsianin
Faipe This can be socounted for by the fact
that an exhilstion of work rom QCA =
schadubad tor Saptember 2002 in this vanue,
which will showease arlists using digital or
sereer-iased medums expressed through
games, animation, and daital design,

The biggest dobt incuresd by amy curitos is
e therir echibiting artists and | thank tham
all few theis contributions, | was forenate
that Mauea Redly joined the siall of QCA
narky this yaar, after holding distinguishad
curatorial appaintrments m the United
States; she has brought a fresh, critical
eye to the projest, It is the combination

of Maura's essay and Gearge Petelin’s
eantritution tht provides the cuthng ede
ter the roeic implications of my exhibition
title, along with an essential gravitas in
their objective, istorical perspecie on my
narrative axparience of Australian Wisions.

| thank them bisth for their essays. (08
Griflith University Research Fellow, lan
Burns, needs spocial acknowledgemant for
the way he has encouraged and facilitated
the inks botween Brisbane and Phiarolphia,
Fanaiily, | particularty want to express oy
atatitude to Mick Kripal for tha imdtation to
bring an exhitition 1o the Crane Arts Cantro
I Phiiladiiphia.

Professior RossWoodion
Deputy Director (Research)
Quesnslond Collage of A,
Griffith University



Nationality, Internationality,
and Indigenous Culture

Pragmibreril Sustalien art histonon Bemwd
Smith ropoits that thii sl e o gooapstive
e Tor Aostealian anl dopodrod o
Wil i T e fo tha Juan 1961 dailaition
antillod Revont Avstrmsart Bawtang ok s
thir Wihinechagml At Gallery, London

Flo ibloe notes that “es anompt 1o sabact
e Boest o wehand swivss vl oo thay
wdhodey Dvabdd enisredl, ondarunotedy, that

B s by peodnieited] anel venssd as an

el ulbiosn ol Aupstrabinn art T Conseuenily,
iy rpac e, ooy lutile altemipts weie
ivpbcder ot U tirree b dehine iy essential
wannliatn o Aarshralion ag™

Sadly, whieny comparing thodiscourse
Fostomiid vy e BEMERY wxsibubabioon catabingue o
fhiat i U catadpgisn of Auspiakan Visions
(159843, o saomitheant Unitisd Stanos-basod
anwhatutican bk oaenr s chrcandos ke, Nk
hind appsareenily chanood. Both catalogises—
avtied arediied st cataliguis ol Agstealian
intenanional showss prodiced ever smice-—
Vi dsarsclesil 1;; PR Thas s dhscdin e
O “rupicnidal dehartity’, I aocki chsdg, e
uirsege Acritrabon lndscag, ils hash
sunlight, its gueoaraphic inolaton, aod i
Corich argn oo Tharmis Wil e Do
tosttinaby wokind o oxplam gt diforent
atyhstic chamctenaies i ihw wirk Deing
dhescribied, Such dacouise pamis an nag
ol Australicens as “wibd colomials” whao ara
Alwarys on the thrashold of & new cullursl e

Tev thay Fiescesat Avsstrhan Fuinlg catalogues,
thee curstor, Bratsh gallery director Bryan
Roberson, wiote of Mistralians’ “wreveranes
1o muthority and convention” aisl ol Auastialas

“aplenichic ol unnaly sobdbars overseas |

by omchir pex supaport s udegement of the
“ponsaderalie urgency’ " shall swaeetness ] and
Ty stong lyncesm” in the work esxdibstod
Similily, i 1984, Daana Waldiman, Depaty
Drorecror of ther Guggenhem Musam, Mew
York, clawmed thal the work she introduced as
curator of Avstratian Visons, e Austrabas
et . relusos 10 b podite ancd cuiet” and
"dhoeas nol conform te our expectations of
sy o T Moteovern, she judged, it s
characteriaed by "o energy™ and " mide
sense of colou and foim

As e conlirn such ™ foseignen s improssions”

of Ausstralian chasacton evan in ils denial, o
sortangg Fobae Mughes, i his contrdution 1o
thee Revent Australian Panting catabogue, 1o
the Enghsh not 1o ireat Australians oz “roughe
ey wisionaies ™ bocousa we wore “no
learsgper thet waldd pets of the supercultvated
Hiz lurther scmonished the Britons that
thiener i “REdee point in lookong @ Sustraln
anl watlhy the shightly complacent wonde

sAAE Wit L'.:||1HI||. [ tu“llll'_li_ll,‘l i

forsn platypuis™

Both Robowigon and Wabdman uzed themes
o gesoggrapl g esokbon: s uncp Climiate

o ratcnlize tha particulae versson of stylisne
fexatumees Wit oach Fooed i the Acestraban

ant of ihedr respacinee penod. Hobortson
conchacksd (hat Beingy degpred o 8 Test-hand
expengnce of European cidtune's Renmissance
toots masant that Ausstralian arfists postessod
a8 wienwpoint thal was nol " saturatod with thie
gaze of lve centunies of ailssts” as was s
case with Brilith pdnters. A "sell-consious

tactile quuality ™ was judod 1o be diee 10
Appstrafians “insurrnountable dependenoe

o raproductons T As sl e thiss, e noted
That Acsstrafian peaimting in 1961 had "a
nateral plasie: sense fed by the sun and
clinsate .8 haesher, mione luod verseon of the
Madhitarranean cowntnes” © Waldmarn, twenly-
three years lated wiote that Avestrabin aet
s " chistenet framy thar maist Bncscapas
and podtrant painting that has evobasd Sinoe
thie Renaissance™ and expostulated alwou
“the heat and thé intensity of the Iight whidh
anhancas even the whilest whate? =

Batly Rabsartson and Waklmar, o this
respective catabogues, did thos best 1o
lesgptimate the "wid colonds ™ 10 o
compatiols. As evidence ol Aostalians'
acceptability, Robertsan earnestly cited
Astralia’s cockebng prowess, ond the lect
thust this then chanrman of (e Tate Gallory
hack an Avatratinn wilee Wabdman, an bher
part, ddveswy parailBoks watly thiz bagooikey
Aeveanscan past; oelernng e Australia s
b B Dot ™ ol s 1 IHI'II‘HIEI
“rrwuech i comamon wath the LS

In Biolky calabogues, thare is o distinoily
optrmasie Wone that prophesies i newly
prosperous e of Austraban cullure

Fow eaemple, Fobweson celebates the
cohanldation of “mwareness of Alistalia's
fresh culiarabseantity™ by nesses o Tan
erstraiarchinry epera house™ and "anambetious
et fod o new imuseu . RalboumeT
Hexgoas on o conchude that in thie coming
docade Aostrale arl would gom "o oaiuity]
ared arggens e lunther one-man shows by



I AL e ~hidiy neaded® and 1 s 1061 catalogue assay, axhibited Aol remaing to bo wilnessed within

il W o conmsdimalie interest 1o the mrtworks in the Racant Avstealian Panting an nlemational showimg of Austializn arl.

Pl B At same docunien, exbsibsition, abandeied painting snd weat on The probileny is Ut i recguises pationt

0 Gk allang that Ausiraka wos - v intemationa lame as a cile. olzenviation and o hon aasmg

W o st entrely resh o Tamvalianny wath Avstraka 1o soe i 1

Y Witk bt enchiibations predomananthy foatared

TR Y painEng = i b : bat soams incomprehensibie o Auwstralianes;

s ke ay ; Fiow mnstang, hat Now York audences

i Vassiares toss, Waddamam wiiles e shoes an extibiion -:1 Austiaknn failet) 0 tocognim Wndscapo and instiad
i _"‘m:m-nnegmi antl pricha in o iernationakst abstiaction titked fon bk et oo emalcinini T T #a
Timeitin” and *a growing recognition Asteabeans (1979-75) 1wuned Graat Britain, ol ; e A noly
a4l 4 7 % izttt brushwork of Fied Williams at
I pi, il iy Austiahang b thisy Frande, G’l_:nmnn“ sl iy, 10s catmhonue P ;
0 ekl reles to plig in thi weld® She contiinod the standied themes and thoi ! s

(s Tt fivtrothaetion by refarancing dianial, this time by Australian Prinoe Minister — What the oady clichies alsa Bailed to connize
o el by bvickunlily of cusrem Gaough Witk and Patrick MeCaoghoy, Is-thviat, a6 wiedl as “wild coloniats Austrabia
I wehid she 5003 05 miroding then Professor of Visusl Auts atl Monash contaimed those wi were colonied by hem.
i il witaltity aned variaby ol an Universisty, vl subsecgueantly dinecton of Ao o Papania schood that airodocid
Wl pocety m raped (s, posed.on 1he The: Matianal Gallary of Victosa. Althaisgh Aborippnal aoryBios on carvas began m 1971,
M vl o o pvie e Bl catirloues wmting about seme of thie most abstic it s nat ol e -t Kt 1980, with
A Byt o natonadist and an ntemationalist — pantings ever st by Austiobin ovesseass, wehibaitioes such as Drearnmges: The A of
biatien wthiin thseouse of cultural value McCaghey e tibute to lguiation, e Abopginal Austrata (19581, that Indigenous
Ahil oo peonise, Whathet this valus Austraban npressionisis of e Heidelbog el e bedan 1o charactanze Astralin

i ikt v, st cEn, o ought (o Sefapol, el thie Sastealiann Exprossionests, ant dmee osnts. Thie comion wath wimd
Wt D), s epesstions of considerable Tor shaping “an Australian carsconsiess” Abscu gl ant sat on galbery walls aloogeicde
Bty Foie Hien went 00 to ackaowledae that, white  contemporary Europesn art problematizsd
ey Austiadinn o it of e possanil priesia vatmis ol dtlinaiity” ossotioimd
Pocnt, Austialinn conscisusness s ailhio will ethnographic arteleces, Abogina
an ambarrassmant o an wrelevancae the art pamnbing began Lo e ocogneed as baing as

Wl s ol sotermationa cubtural vatue, i
0 Delicve (he later colalogue. the

in Ten Avstrabions “ambodies o aatbenne comtemporany as any othar an b ad than
m-::.: I::T:::m :mm i ihe Avstratian expenence” ™ Lininpedod by this it helonged to o dedogue with mlesmatonoal
e I T e appent paochialsn, MeCaughey went tremits. Ao, it e same fime that cential
i it Hm ezl ot 10 ekt tho Wiadksweor i Adbusrsian in dlezsintant el O 1O cHises 10 beconw
Mitorhutiorial rrkting, hmtm a Hiriford. Connaciain, arid thas Ihe ¥aie v ) bcatigoal commiedity. ki Abicrigina
QIR skt Towr cacadks lalowdng Bocedt o0 it ot wtists started 10 make their mork on
QRS Funling sow intey Aostisirs . Austialian cultur. In 1984, Cantmnporary
"!:I:';u wup tempatary, an in SOme cases w‘lﬁla.ﬂis Aeramnsirialins IIhal Australinng Asguion & Sinin Bodght dageibie
'lemrhw. residence i London, conducting b contnbutisd o intemational culture Abriginal biartiased srtisis lor tha first
wipon ol sk, and geneally poving dospte chchid interpretation, it does not ol

virewo, in a0 osdhibition callisd Koot At
il vy Soé Avistraliars participation i tha aut thi possibility thiat something intingically. e
Cwanild markel. Hughes, whio-had, in addition



Full secogration of contemparany il
Inctegeniotss art carmi whan Trovor Mickolls, an
an-achool-raned artist whi began explonng
has fndigenoues henitage from the late 19705,
weis setecled along with remote-area
Ineligpemons artist Howes Thomas to represent
Australio ot thie 1990 Venice Biennale, In

i sarmi year, the Ousensiand A Gallary
mounad Balance 19090 curated by Michaal
Eathar and Trevor Mickolks's wile Marene Hall,
Thie first state-gallery exhibition to embrace

i umity af urben and remote-community
Inchganois & and non-ndigarous
Contbrmpony da,

Babmice was e (han an exhibition, 11 was
o catalyst bor intercultusel social networking
andd far social changs. The assodations (hat
porsulied from Balance includied a chan of
Ineligenous-an ongarisations, & unversity
Visual Art degrea course based on mdigenous
principies, the Bachator of Visual Anin
Contemporanyg Australan indigenous Ar
{BoMATAIA) at Guthith University, and what
iy e argued as Austaalia’s most wWoorous
contemporany-art group ProppahiU

A | v wnitten alseswiiens, "og centrol
dised art DecOmEs avar maora foust-
codnuptod and shallow, PropgpablOw
fpprasants the Australian a0 wavg of

the luture” ™ s Tocus is to contribule 1o
contamposary armishic debate from a unspus
inthgenaus perspacti. (s members,
Hichard Bell, Tony Afbert, Luune Milsen,
Gordon Hookey, Bianca Beetson, Jannikar
Herd, and Vernon Al Kee sl hive two things
i1 cornrmon; an Aboigina! hestitage avd a
grirm sense of humor about the g istony

12

of cotoniafsm, Thet work drases an marmy
irtermational influentes but ahaiys retaing
samelhing inimitably Austrakan. What that is
ey wall sl b ~rude and unsecmly™ and,
once ggain, ~poised on the verge ol a new
e, but il cannot e reduced 10 cldws.
Lok af the puctures and see for yoursell

Dr George Patalin
Soenior Legiurer, Art Theory
Cueenslond College of Art,
Griffith University

Mokes

o Boimad Sooilk, Ausiaiie Pt 87T 500
It Clalieol Unbaroity Piosa, FF1),
g i)

W Hoag, 346

t  Bryan Fubsauon, "Probicn o Mocom
Autspraban Parbing 1 oo Wiate G,
[ IR

e Dharn Wahdnsm, “hmpepssone ol Ao
gl Wsaon bow Yol : Sk B
s fisuen, 19060, 10

w o it §luaghas, = Indriodhc i = Sovawa
sadridan Pasiteig 13

wh Ry Pioboitogen, “Prabssal 1L

v Dhanss Wakdrman, “Tmpressiiin of Aisiraka 8

whe Ml T

i Brgan Fobeitson, “Prefece? &

W el 7

b Rinioth Clak, “aisirsiiods Paslig
Wettechapst 10617 in Rmtvml At
Puiiti, &

i hare VWktinoan, * Immeossiors of Ausiraga” 10

[T

why Favich MoCaudhiey ~Tho Andrsia Fyseimme.
A For Armirakiona iCanimora’ Austiaba Coumdil
15841, mgi

v S Wdlaim Lo, Frand Wil
L anefuraas of @ Condmont (D Wk
Wik ol ok Arl, 15T

i G Posihn, “progpabiCR i
02008 [Brelsers: CHARSEA, 20CEN, KL



R e TS the Exson Corporation
IRl niran exhitations at the

i Musewm mn New Yok, The

ot peoirodt 1o b prosentation of the
wolnl ek from countries as vanod as

[l Lot States, France, dtaty, Britan, and

Il Chvon This rane-year penod, the
A I s pced an totad o eighty-vee atisstss,

Wi 100 Eesiorn international Acsiralan
e Gt by the musgums thien-
(il Earescton, Dharse Waldman, was o
] ol selechon of works meant 1o
(e Waikilmen's vizson of Australia, In
yomion, dwistralinn art of tha 19805 was
Wik o e previous decide, which wa
e s Diavingg “Titthe o lersting value®
(i b s et by gestisal and
Gt ponting influenced by Europesn
o b K e anirsesm Thee "differences™
i boini cheasenn ecarmples and he
i i con, Wabtdman auploing, s that
A Ayt responded direcily to the
i vy praganee of th Bnd”™ that
by 1o thiar coaritry, and that they
| b ipacahypdio” ndscipus,
13, i s thsie “unitue contrbution™

il Mot anby does sha ol 1o
iullin o Bing o "comdat cullure™ and
AR i pionae i socasl reform” {an

¥ (1] s, gnepe the ongoang pholi
O Aariation Abenginal peoplel, but, her

Un-Australian Visions

pheasineg throughout e kens beck 10 romantic,
colonialist deals of o paradise lost, the “last
fronter” indeed, she uncritically (quotes a
probiemate:, albeit ncal, passage from 1789
wntten by Chatlos Darwen § She doscrbes
ther Awistralian binciscape s “unmyT “lesh?
ard “lentile? alb-al whicl saack ol e kiod

ol desciptions madks by Paul Gauguin on
Taabaiti i bis 1892 Dook, New Noal Considanng
her outdated romantic vision of Alstralio, il
shouldd come as no snpeize that as /& curEaios
eoipborar Waldman “discoveied” msts that
acstersaliy eputonied the speahic "rasw
enargy ™ she sought. Witk this context,

it wimibl B By unsiarpanzing i-ahe had
presenied Aboogmes as noble sages’
Istenael, thery wesre gamingly altogether absent,
Anel, wihite e eshibation wis commended
il vt tiewe B Bty har oy Exson show

{01 izl @ reasonabls pumber o wormen
antests hees oul of nined, nothing i the
sureesundhog exiticison Tghilightod the ek of
Trveligesiies i tisits—a roprethensshin cmassion
oy thi part ol both cieator and st critics. 1o
sy e least”

History has demonsinated that most ol the
Escermn shows were not woll recenved critically,
s Raberta Sraith explains i 1987 “One

luxs tha sensa that, sbone all, the Exson
showees ocowmisd lastes than i curton
el combortabily research and select e,
that the monsy would have been batter

el (1 spont more siowly” Wit Saith
-smggled out Pelad Booth's Paiitg 1984 a% a
“spriohtly roprise of Meo-ExprassionismT fand
reproduces i, she descibes the rest of the
shenws as “wisoel inerna [Duch. ) Yer, whan
Wivien Raynor reviewed the exhibition in 1984,

Australia Felix

shis caliagl 1t 7 S0 and oy inlerestng
ahow | ane commardod Waldman foe haang
done “a lirsteane job ol capiuning the essence
of e country” *

While the exhitition wai sovioushy cking, o
st b statid that Wakdman s hecsell up
walhy an almcstaac wealbe task. To muﬂ
iy eschibition of waorks apitomizng an antin
natsen is tuly & curatonial inpossibiliyg.

I b o, selibe adlondrable in iz aim,
Avistrabian Veswons was dodmod 1o Toibuea:

Yt such specalized’ exhilution modals wiie
comimon then, Duimg e 1970: and 803,
thgre wee countbess exbilnions wiorldwido
hat saught 1o repesent (e essence

of natons, o of mincdaly groaps—waith
axarmiplies incluching ran only thi nin Exeon
shows, But also nnumeable ones devoted
1o Latin American Aat, African Arl, Black Arl,
Ouiear A, and, of course, Women's Arl,

The peobilieny with exhibitions sudy as hose
i= that they are obten chasacierzed by gemde
arhior culluesl essenliahism, Since the
1970, Jewinist ol post-colonial thennsts
hawer heen cringuing the lormer, arguing

fhast it effaces hetarogenaiy, and does oot
aceount lor cuiltural diflerences belween
sz, Thesses ssims Iheonsts anguae ageanst
a manalithae debnition of wornirs and,

Ly extension, that ol a giobal sisterhood,
dlefinitions ol assanme o sameness in e
forms of wormen's ppression mogaediess of
ocal cireumstances  Analogoushy, according
1o Lima Macryan, culturasl éssentialism "often
st the values and worbdvows of e
socialky dommant group(s) wath those of all
mambers o the cultime” * Opponents of
cultural essentialism ask questions Rk,



Wbt is on Aavincan? An Aostaahan? A Soudi?
A Egtand fu Irdian? Hiona s, ey aaguie,
1hat @ hetarogeneous group of indeaduals,

of different sexes, inces, clsses, ielipons,
seualilns, and rationalites, i Samsiow
pneguaecally 'represen’ the essens

of a ety ? And o i fhe context ol

art provuctipn, 45 it that these dispanite
irvcfrvickuale A epren o visoally simiky
meticrss antity §

Tho current exhibition, Australia Folis,

curited by Foss Wisodiow, addrasses s
fuestions haad on, As such, s a dieeo
curatorial iesponse—and comoctive —o

thi 1984 exhibition. What 5 most relreating
about This oxhityition i that § does ot
pesUppose an essontibst delindion of
Avestiaha, Thie works oo way et a
“rurtianal ientity” o o necognizably sl
foarival sty rsteacl whal inites e
exchiaiting artists b= hat they are ol Inosaly
asuocited with e Oueenslard Colloge of
At in Busbang-—as instroctons af alunmnae.
Thiis £ the oeily 1hing iy Sharg—a resmme
natation, Somee wene bomm Austnla, others
thisr Limitadd Stanes, snd others he UK, Not all
ol thoen wlentiby ns benng an “Aostoalon amisl ™
I othre v, thas 5 simply @ reprasantaine:
sannpling af “arl (shipped) foam Aastalia),

nat Mstralian s’

Thet e aree oo agocyphc ndscapeas in (lis
pirenl ehaletion, gtend, we exponsmco
confpmposany s figain, "shippod fom
Parstradia’l an one characterized by th use of
st maodia funlieo 0s predecessos which
armphaseed pamtmeg) ol nouwabbe arishc
s, anging from anrnal nghis, lorylabes,
setl-pror trantun e, mmgran i comimimnitiees,

ol Incliganus palilics fhiough gestonal
alwstraction, kineticism, ooyl wiaks
Al My,

Anstroi Foliy s onot i attemmpt ot o facibe
paatwnaahisam Vhist woudd clomn o speak lor all
Aaistralions wosldwnchiy, Instostl, it recognizes
At pelesrytaby " isadl sl a constiitely
rrutitiwimed atenn of strggle?* and ihat no
o0 person can speak 105, of mpresent, the
whate, [stead, i exhibition exsmenes the
compha relation between and within this
centers and the pogpbenes, tha local ancd tho
global. Asstrlia Fely practises @ redahonat
curatonal appeoach, on wihal Chasncra
Talpaades Mohumy has called o “compaitve
s modols* which anss o dismarntle
resstrns v ddchotonmes (b, centon
panphiery, whiteflad, sasthaet) n Lo ol
exsairiningg e about (e el and
Py coloetivae pxpdinnces ol indwedunls
cross-uuliially

Because i whoubd always b contestuslizod

gl boestend, vy strct dediition af “Aasiation”

I s eedhibitaoen has Deon kapl opan and
suppe anvd has nol been conssdered an easily
dhafinEated wenm, e, notall Aussies come
frearmn U faewel chosamn undize’, s, donk VE,

o sy ‘giday mate’. As such, o is an exhibiten
that der-eessentinlines “Austealia™—and n

S0 duin demonsiates e complexifies

ol eantmponny atl, and respeais e
rribtifanousness ol wontities (class, meial,
ethmg, gondor, sexsal), ina wiy thot i

i lerrmbinngg. This s an exhibation abou

Lhar prialyvecal—a cacophony o valces—

ot @ monalogoe ol sameness

Professor Maura Reilly
Professor of Art Theory,
Queanslond College of Art,
Grilfith University

Hutes

Vs Wb, R o ol Ao
Asim iy Ve (e Bl Toltancn 11
Uhinrperibwentn Msinan 10SAL 0

i Giluss, AR tha Canpaedilumen 7 1l
Shacrden 1 Cue” Tl Mive sl i,
Fygwd EHER,

ikt Py, " Cmptnes) Erission. o o Faamss
Madsdratia” Thas My Wk Tamwen, B Ot FRLL
P e o 1 weiin (e e Aiade i mdles
Ity Wlowary s a1l Apseakeur
Visswm Catahoing, | Bolisws) R R T
Wi st D0dn ol an aitheenie” Aunbuig,
CUTTTTETR Ll T GRSt i TR
sl Goriiy e s thes-plind, is cltue
vl it ot s Ivhesatian: Moo e oconily
el ot 1, i " ecstigabation cubfu of
it B orts, STy o R Al
abmipanisi eren i vluid wae b i b
sttt et o gger Doy Wiga ™ Klirvandy FROB0ASy,

“Bioad Romtem” Ausirasion Vesons, 11

U g, ™ Furmco of Coliing el @ Somes
il Hhsiys A oyt oo of Collinal
Egnimibuimrn, Myl UL oo 5 ihgaiig TSERE
]

Fila St w P ok o o T ookl
werlimea, Rl Visowes. NAMACTmw o Frv il
1 ar Barpnpbavint At (M il vss Iksasinn
el Copitypeany A, Catnbawige, dss b1
P, 1R, 10

Chawatira Tk Bohanty, ™ Linkes Yheubiirn
Tiyars” Farvesiiisl Fowanast Sobakyivy (Feoenl
Ansticapnlst Stnpgiol W her Tivressm
et Dhinors. Dovokumaia My
Procticig Sobikimany (0l ared Laniiosl Dk
Lhrbanssty Pyoss, RNKR, 204







Sebastian Di Mauro

Subastan D Mauo & a prolific Austrabian
artst, sined 1987 b has hald aver borty-fve
soh exchibitions, amd been nchuded in socess
of 100 gronapy exchabitions Bakd in Austebia and
verseas, Mo is reguiily selectod in the TR
Aurstealian sculplure swards snd axhibitiones,
Ho b B evvvastend (osidancies n Austrabio
arl overseas, meiuding one ot e Britiah
Sehoal, Rame, trough the Australia Counel,

B Mo hias also campleted a number of
publie-art commissions inclding a magon
commession for thi Brishane Migistrates
Court at 33 Chartolte Stroel. He has

tollebies ated with architee! Alica Himnigrson o
soveral public-an pojects, ncluding L
Comumursity Hoalth Centre and the Gabibe
Member's Area Woolloongatiba Cricken
Ground), In Adelaide, D Maw cormpleted a
commssion dureng 2006 for Taylor, Cullity and

”

Lethlean Landscipe Architects and in 2011
he comploted an ephemedal puldic arwornk
for the Adedaide City Coungil,

Fe ks the sulyect of two monodgopis,
Beapwaren Matoriah (1998), and Foormones
il o Wiveehvaresers Taader C30000, and o Sy
edhibiitipn of his wark was hekl nt Oueensknd
Unevarsity of Technalogy An Musseun,
Brisbani, n 2009, His paintngs, seulphsres,
antizil-books, and mstallationsare leaturod

i e codlesciions of many of Australas ey
AT s, wcleding e Ouoensiand
Aut Gadleny, the A Gollary of Wiestom
Austrodia, MeClelland Galléry and Soulpluro
Pk (Mictorial, Berchygo At Gallery (Victora),
Besen Collection Mictona), Arthank (Syroey
and Melbama) Unnvorsity Art Musowmn, the
Univaesity of ueensbnd Art Museam, and
Dk University, Meltourme,
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Bustralia Felix

Welcome Mats

Vildooeme Mty addresses notions ol
irnnrvncgradsny, chasposa, aud assominlon, and
15 antorimed Iy Sebasian T8 Maoio's Dibian
hariiage. Hes grandparersds arrmeed in Ausiralia
lrearon Dby wy thar 15205, Thies ook spassks ol
imimigranta” search lor “grosnes pasions’, ol
aniwincy s nen laedd etk hopsiul [wars

vl elrisarves af o bl Besiter e e oo el

Bsslainned, Alved Bosreny ey Aaszstealus foe il

ol winw, U Bangio’s grandpapents reslized
thunt oot ol el thvisy e B not
corvie triss ard Bhit sk sy Bid bell Behind
it el Lo deauinmiibas T swehal Thioy widi
arparannioing i i eedy couniy, Langueees

wi ar ol e soen dlliced l!|||||_p:. Thiery bl

Ber cormr bey b st o theey had Dtk

cormminecahion wilh poople Gutsde their
el lamiky, As oo oesual, s, el
waakts vy inmibed aed (he weords they spokes
olten eomibaned both Eogligh and Halan, In
Waskeowans Muts, D Mairo incorposatos &

corliination ol labian ol English texts

Mlaedes frcanu artihcial giass, tha e puts
inchsthy De talmm woacks m ferracatia el cul

b Dy cpt sy oo il grass andd Tous English

wrcks in grisen grass a1 a shighily ower pae
el innken the gproaen grass, Tha Iaban words
e MEZZAND, PORTA,; ALTHO, LOMTANG,
e VEHRC, The Englesh wasdss aira: FLOAT,
EXOTIC, DESIRE, and FUSE

O the weemks, D bvbiniece saales, ~Welcon e
(rals

vty v horns gl s Ui s b ane used

Lo il thipar shoes Glean belobs dolaing

| Biricd Whais o ey Baktiosy poaestaphor lar the mamy
i el eober Sdasialin, W weelcodnas
T 1o ouir shives bt war sk thaem (0 e
sofii of e cusioms and balwfs Belmd™
My T swho immugroted into Australia
im thie esaily part of the teentieth contury o
dasmibated into e cultiee, bl it s impodtant

B resinened thoer oo contnbulons o

T Comrmmanry arw 1l wanes it |||!;'|fI [RE e

atpirechsoad Astradn

™




