THE SHAPE OF AIR




ESSAY MARY KNIGHTS

‘The darkness was deathly absolute. | could not distinguish one shape or object, | could
not see my own Body. | could not get any sense of anything cut there. | was in a great
black vacuum,”'

On steppang put af the s at lzvel 15 of the ['Hate! Dauphin, the protagenist of Haroki
Mumrakaems's novel Dance, Dasce, Dande, unexpeciedly finds himself in-a dark and formisss 20a9
Withourt the antrcipated minimal proparions of the modemn hatel carridor with low ceilng.
Mickering near lights and regulanky spaced doors that mutfled an oosasional cough or sigh, ha s
disoriented i time and space and distocated from the wonld &t he knew L

Thie objects, spaces 3nd structures that surround us, and how wi rekare 10 Théin ohysical
attnbutes such as shape, scale, density, and mass, profoundly impact on our-sense of being
and understanding of reality. The works in “The Shape of A engage with concsms such as
the impact of the object on Lhe space or architecturat enclosiie that surrounds it positee
ard negative shapes, and the relationship establishad Betwesn object and viewer.

Constructed from wirg ubes stacked systamatcal’y Inlo 3 huge three-dimengional grid-farm,
Heid Taylor's sculptural instafiation Alaypen dontaing and dissects space, Although the mimal
structure 15 built from mubliples of a basic cube-shaped compaonent and made from an intrinsscally
prosaic industrial material, it is strangaly idiosyncratic and dlluring. The form smultanecusty dravrs
Attention 10 the ary intena® spaces while denymg access 1o them. Shght irregularties of the ware




lings intermimt the Harsh formaiity of the work, iIntrguinddy, tne fomm and internal spaces seems (o
dissobve e graphec hnear pattems whech shift when approached

Digitally manpulated imagary printed an feams of Reavy satin-gloss paper cascade down the
gallary wall [n Geaff Parr's Aic Boan: Crealing an intense-sanse of vermign, the wnfuring paper,
caught 2 reflections in miro;-Goxes, appeds 1o plinge throwsh the fioor undermining the salid
|ntegrty of the gailery space

VWhile Parr has uset digital photographs of dolds and sky 25 his prifmary source of imagery, 1he
computes-ganerated pataming disrupts any alusion to HBomantc landscapes of transcandental
expetisnce Like a mirage, the vestiges of natural forms fragmant and dissolve, emvelopang he
wiswer in 3 gaury field of blurnng coloar when the worl s approached  The optical shimmies
created by 1he patierning and the disspation of iusionany space drws snennion o physiologal
michanisos of signt and how we parcave and wisually interpret infcamation about the warld
around us,

By meticulously wesving a thread between fixed points, Sandra Seho maps out 3 gracetul,
gimest intangible form, which resonates in space like vislle sound waves. Sandra Seiig's
ephemersl mstallation abyec (rintl s ste-spacific. it defines & for ot i5 cohererit but insubstantial
- like an architectusal drawing drafted on & computer soreen, Diespite the absance of waight
o mass, the peecise lynecal form anstorms the space and draws attention 1o the architecrural
features of the gallery

Colin Langrigge's chgar-shaped sculpture seems to be lodged precatiously at & steen angle
between the fioor and ceding of the pattery, Wede from raw planks of radata pine shaped nito
elegant cutves, the sculpture ttled Afmasr, while sugoestive of familiae chects such a5 a boat or
cocoon, | essentially idiosyncratic and deties defindtion )

Mearby, i ffemory, 8 fluten cone crafled from Tasmanian oak, balances on a sharp steel-tpped
point, It hovers, threstenimg o toppte. Because of the apparent instability of thege salidiy
constructed objects, a haightened sense of awareness of their presance within the space
is edicstod. Influsnced by his readings of Martin Heidegger, Langridge has endeavoured 10
create obecrs that impart a sense of baing rather than corvey a speafic meaning, and which
~highlight the unresobeed sension that contingss to exist batween the ducplines of ontology
and epistemaogy. "

Langridne has used the relationshipss benween oojects, space and vever 10 investgate aostracl
weas about knowiedoe and being, Othar artists in ' The Shape of Ajr' use the impact of the



phyzical attributes of sculplural obyects to svoke an smotional or epinnial response; artiodate spintusl beliefs; alluge to the posdbility of intangible
reqitied or other dimensions beyvond & matenal realm

 recurring thame m Sebastan D Maum's wark 15 the aichemts’ detse to-ransform base mater:als mio gold As wall &5 asrotert, D Mawne nas
trasvdaomed” elomeni as banal at carpet undeday, electric bizeksts and charred wood in his sxploration of metaghysical ideas such as translence,
irmgrtatity aswd humanity's sWmtocatle interconnectedness with the ecosystem.

The-bizarre ptapoanon of seathing form and raw inorgamnic masenal s provocatve, O Maun’s Astromi appears 1 erupt oul of the fioor Ble an
enarmous fresh ip of asparagus or proteng tangue. The organic form with its plump curves has 8 strong physcal presence and seisual beauly which
i strangely enhanced and comaobicatad, by its synthatic sken of undd gregn astroturt

n Rossiynd Booott's pognant piece Arranged meenng — tveath of two men, teo fragile glass alembics are suspences behind & glass window
tach halds a breath of air, The alembecs were blowm By two men who once knew each other weell but are no separated, One likes in England
and the ather in Austraka

15 impossicie lor (he- breaths tommgle, ol quie touchang, suspented wn $pade, tne gap betneen the alembics amphasses atsence and The distance
between the men. Each ranspatent glass form o engraved with details of the moment in trma and The place whens thiy wene made, when the breath
was captured. Altough confaining nothing bul-a breath of ajr, the alembics are imbued with loss, detire, memary and hope
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hick Kumrhku caves It wooden figutes with char acle-aualt;,- strong nfoﬂu an-:l paints hem with natural pioments 1o represent etherzal spiniual
beirgs. Tall and very thin, these yawiyvawh and memih 4pir figures relals Lo the mythology of Aborigral groups lwing i westorn and southern Ambem
Land: Yawdoyswk or water spirits liwe in fresh vaater sireams in Armbem Lard snd have tails like fish. Mimih spints are beleved to have existed beafore
humans and to inhakie rocky couniny i mbem Land They ean be mischievous. and have special powert such as besng abla 10 ship mia & rock face.
While they do not usdally interfere with Abodginal communines, They otcasonally steal people away into i dgint reatm, Yawkyewk and mimih spints
fiaym been dopicted fraguantly in rock art far thousands of years and carved as wooder Tigunes since the 19605,

Contemplative and mbuesd with a trangull beauty, Hossen Valamanaesh often uses objacts which refer 1o everyday nisials: mentity and patterns of
nature it A wirrk - Craving Inspiration from his Persian cultural Perdage a6 vl 35 his experienges a3 a migrant i Australia, his warks ate paetic and
£eam 1o Bvdke 5 mystical experience of the world. In his piecs Chal, a5 Ciose as | could get, a nlass of chat floats ina pool of water &t from below,
Thisugh made of simple mass-produces objects, the glass with its amber-colourea flud appears 10 learate in @ radiant gt

Cespite these artists’ daerse matanals and painis of degariure, they share 3 fundamantal cancern aiv interasLin the imgact of the ohEt on
thetpace around IL Farm determines our understanding of realily, our sense of being - &t Murakam-'s protagonist disecvered when ke stepoed
out of the hotel elevatar intd Aothingness:

| was reduced to pure concept. My Tlesh had dissolved; my form had dissipated. | floated in space. Liberated of my corporeal being,
but without dispensation to go anywhere else. | was adrift in the void, °

V Harulh Mudeme, Dance Dance. Danco, M Yot Vimage Hismitonat 1895, p7a
= Sk Lagnoge, &t 4 hate, Habae 2003, pd
¥ pnroan webisite, Wk B At mml-marnride. 20300
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ESSAY DAVID HANSEN
In the Aristotelian world view, matter fills every trevice, and space is just the set
of boundaries that separates ane material thing from another.’ '

O of the most celebrated sculptures of cassical antiquity s the Apdwyomensd, LySppus's
Tigure of & naked athieie cleamng himself. The work is mentionsd by Pliny in his Hatural
Histony DOV, B3-62), and 15 well knoaen Trom Romanand ater conies. mast notably the
15t century A0, marble m the Vatcan Mussums;

Wtiat s dtnctive about s statug 15 nol just the dear, baght symmetry af its canonical
{and mathesmatically-calibrated) physecal beauty, it not just the casusl, seoual grace of
the tdlied hips. as the boy shitis his werght fram ane foat to anatiier 1t i alse most
niotably (and innovatively, in terms of contemparany Greek soulprire] 1he guslisy of reach,
the weay i which 1he rgh arm cuts avway from frongality, stretching Farwards, 10waivs,
awvway, maasuling the foure’s space. It segnals ofiver wewpDint; croumspection.

it s i the gestufe of the sdanded arm s one of command, its infer-spanial salote requines
that you mowe, thet you waich and admbe) e veay that the maked musculature saels
and hies and stufts and setties from sightline tosightline, The Tigure of the athise
strikces out of the block, out of sculptune's mosumentsl and architectural origins and into
Tull {husrmign) spatiadiy. It aSquites it own MEasuie, 1S wn physics. 48 you walk dround
t. it sretehies and compressis, hides and reveais '









It 35 the volurmetnic can collude with the bnsar, 100t can be swggestve of the parallel threads and convergences of the immsible, of feeting, T

e
surtace can glio be “a pont idirected oward you” from a more extended violume of story and emaoton, Within Rosshynd Pagoan's drmanged masnng
waath of wen, the demarca

between locel, personal airiiven Teardrops of separation. two lungstul of life) and general aimosphere © fing
1L A wanidonr of ma - anil nelanGr o We can sag tRregh, Bt ERe a8 b b
wspenoed in g void,. Hossem Valamanaesh addresses the heart by the manipul

e SN Iranspand

mibbE vy
atign of peafile. i ha Dreamiima; the (oo
=g by the extenseon of the parcaptual Bhorizon, e empty edos, s seam wiih the air

ithin as out; the salf is 3 wad

6 pillow ssgnifies absence

her archatectural model or viscers! lump, obsessive accumubalion oF sy

gmatic production, light or Tat, performied or recorded actson, all
Holurdd (ractses 10 Some dedred addrets this quakty of extenson, edge and ntersacton, The works m 1hes e ditan are signdficantly grounded
i strmadated by this constiousness of the shapein the matrx of space

{1idermist

Self, skan and beyond; form, surface and beyond It & archetypal; 11 i3
1118 there in all scts of encoumter; it s 1here \n Rodn's energised edoes of gesture; in the mirror surface anges of Brancusl,
acermatti's crushing blocks of air, in Moore’s knife edge. in KEne's loap ints the veed, in Fabro's lines making space. in Hezer's dean iices of earth,
Wy Eeera’s ng Dlades. And 115 theee in the silengs blade, sth drawng toveards you,
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